SHOOTING DELIVERY FORMAT 
· Footage must be shot NTSC, 1920 x 1080p,  Non-Drop Frame Timecode
· Recording Frame rate is 23.98 and must always be progressive. 
· Do not shoot Interlaced
· Must shoot 10-bit if possible; not all cameras can record 10 bit but if it can, please do.
· Pulldown and Bitrate: 220 mbs
· Minimum Color Space: 4:2:2
· Frame:	16 x 9
· Aspect Ratio: 16 X 9
· No Safety Field Required
· Time code needs to be set to Time of Day
· Audio: 48k / 24 bit, Polyphonic

APPROVED CAMERAS
Primary approved equipment:
· Canon C300 Mark II (Primary Camera)
· Canon C300 Mark I (Secondary Camera)
· Canon 5D Mark III (Secondary Camera)

SPECIALTY CAMERAS

	CAMERA:
	CAMERA SPECS:

	C-300MKII (PRIMARY CAMERA)
	RECORDING FORMAT: 1920X1080P, 23.98, 12BIT, RGB 4:4:4
GAMMA: CANON LOG GAMMA 2
SHOOT 12-BIT

	ARRI AMIRA (PRIMARY CAMERA)
	RECORDING FORMAT: 1920X1080P, 23.98, PRORES 4444
GAMMA: LOG C

	ARRI ALEXA MINI (PRIMARY CAMERA)
	RECORDING FORMAT: 1920X1080P, 23.98, PRORES 4444 
GAMMA: LOG C

	RED WEAPON (PRIMARY CAMERA)
	RECORDING FORMAT: 1920X1080P, 23.98, PRORES 4444 
GAMMA: LOG C

	5D MKIII (SECONDARY CAMERA)
5D MKIV (SECONDARY CAMERA)
	RECORDING FORMAT: 1920X1080P, 23.98
NEUTRAL LOOK WITH THE FOLLOWING SETTINGS: 
SHARPNESS - ALL THE WAY TO THE LEFT
CONTRAST - AT ZERO ( MIDDLE) 
SATURATION - TWO NOTCHES TO THE LEFT FROM THE MIDDLE 
COLOR TONE - AT ZERO

	GOPRO HERO 4
GOPRO HERO 5
DJI PHANTOM 3
	RECORDING FORMAT: 1920X1080P, 23.98
SHOOT 10-BIT OR HIGHER

	DJI OSMO
	1920X1080P, 16X9, 23.98 



CAMERAS TO AVOID
SONY A7S1 and A7S2 – These two SONY cameras give us issues in the AVID, specifically codec issues with the A7S2.
A7S2 can be used on a case by case basis – reach out to post if/when you plan on using it.
SONY F5 –Really noisy and unless it’s lit really well, it will look noisy in the online/delivery.

IMPORTANT, GENERAL NOTE ABOUT SHOOTING
Unless there is a significant, creative reason that you would need to punch in tight on your material,  DO NOT shoot 4K/6K/8K Please reach out to Jamie O’Connor, Post Supervisor, if you have any questions on this. 
A list of approved drones:  
 
Inspire Drones are professional models, whereas the Phantom are consumer models. The Inspire has higher quality camera options available and is our preferred drone of choice.
 
NOTE: X3 Cameras are not allowed on any drone.
 
 
	DJI Inspire 2
	Yes
	Must use highest data rate.  Please use onboard record.  Must be used with X5, X5R, or X5S cameras

	DJI Inspire 1
	Yes
	Must use highest data rate.  Please use onboard record.  Must be used with X5, X5R, or X5S cameras

	DJI Phantom 4 Advanced
	Yes
	Must use highest data rate.  Please use onboard record. 

	DJI Phantom Pro 4
	Yes
	APPROVED with 100 MBS Max video bitrate with H265 codec

	DJI Osmo Pro
	Yes
	Must use Highest Data Rate.  Must be used with X5, X5R, or X5S cameras

	DJI Osmo Raw
	Yes
	Must use Highest Data Rate.  Must be used with X5, X5R, or X5S cameras





PHOTOS OF RELEASED TALENT
On set, a photo should be taken of everyone signing an appearance release.  Before handing them out, number each appearance release consecutively in the upper corner with a sharpie or pen.  After the subject has completed the release, ask him/her to hold their release near their face and take a picture of them with the release.  After the shoot, use the numbered releases to create an appearance log, and label each pic with the number and name on the release.

If schedule does not permit taking photos during a certain scene, when logging the footage later, AP’s can screenshot any released person that they don’t have a photo for.  When they hand in their appearance log and photos after the shoot, AP’s should make sure they have a photo or screenshot for every release.

STILLS & PHOTOS
[bookmark: _GoBack]25 minimum per segment and should only contain photos of people who are released and scenics.  Shoot high quality images (TIFF, JPEG & RAW files are all acceptable). Native file must be a minimum of 3000 pixels on the longest dimension. 
















